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full of patriotic sentiments, of noble deeds, are peculiarly suit-
ed to periods of popular commotions. The spectators seek on
the stage the representation of the feelings by which they arc
themselves actuated, and the actors, entering into the spirit of
the reality, communicate its life to the fiction in which they
act. During the first Revolution, Talma, carried away by the
torrent, shared its errors and its enthusiasm. He not only
flattered the public taste by the tragedies of " Charles IX."
and the £; Death of Ccesar," but he also carried his republican
manifestations into private life; he and his friend David, the
celebrated painter, used to walk in the galleries of the Palais
Royal in the dress of Roman consuls !
As some excuse for the eccentricities of genius, it must be
borne in mind that in France, and more especially in Paris,
the stage is so closely identified with the habits, manners, and
customs of ordinary life, so interested in the variations of pub-
lic opinion and in the great national events, that it is very
difficult for the actors to forbear giving way to the impres-
sions of the moment amid revolutionary tumults.
At certain epochs it is in the allusions the plays of the clas-
sic repertoire offer that public feeling seeks a vent At others
—and then the government itself is the accomplice of the au-
dience—the popular opinions, the patriotism of the day, are
expressed in plays written to suit the circumstances and cal-
culated to excite a paroxysm of zeal.
In such cases it is not surprising that the sort of electric
current that is then established between the stage and the
public should reach from the latter to the former, and that the
actors should in their turn feel in earnest the passions of which,
they are the interpreters, and which they are not only to ex-
press, but also to excite in their hearers.
Nor must it be forgotten that every tHng violent, sudden,
out of the common line, is likely to seduce the imagination
of artists. The themes they are most conversant with on
the boards are events that overthrow empires and raise new
thrones on the ruins of the old. Hence it is natural that
those -who spend the better part of their Eves in this tragical
atmosphere, whose minds are constantly dwelling on the vi-
cissitudes of fortune, should readily fall into the wake of a

